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(Ehe ifflasnn Sc Stfsrh piano 

Is built in many styles — both Upright and Grand 
— and in many sizes; but of just one predominant 
characteristic— 

SUPER QUALITY 

One Mason & Risch is just like another — in the 
satisfaction it will give — the way it will last — the 
comfort, pride, and cheer to the home. 














i TWELFTH SEASON, 1919-20 

54th, 55th, 5<ith, 57th, 58th, and 59th Concerts. 

SEl|£ Winnipeg. Curator to 

I , (Founded in 1910) 

JOHN J. MONCRIEFF, Director, 

in association with 
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EMIL OBERHOFFER, Conductor, 


Western Canada’s 

ANNUAL SPRING FESTIVAL OF MUSIC 

BOARD OF TRADE HALL 

Monday, Tuesday and Wednesday ( a A n f d ‘™n gs ) 

April 5th, 6th and 7th 


Soloists: 


EMMA NOE 

Soprano 

. PAUL ALTHOUSE 
Tenor 

ALFRED CORTOT 
Piano 

HARRIETT McCONNELL 

Contralto 

GEO. RASELEY 

Tenor 

R. LINDENHAN 
French Horn 

FINLAY CAMPBELL 

Baritone 

GUY WOODARD 

Violin 

PIERRE PERIER 

Clarinet 

H. BEYER-HANE 
Violoncello 

HENRY J. WILLLAMS 
Harp 

FRED. M. GEE 
Festival Accompanist 


WENDELL HEIGHTON 
Manager, Minneapolis Symphony Orchestra 
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L. 
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MR. E. H. JENKINS 
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H. 

E. FRANCIS 

MR. J. H. EVANS 

MR. F. M. OFFER 


MR. D. CLARY 




Accompanist 

FRED. M. GEE 
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Lorain 


The Invention That 
Revolutionizes 
all Cookery 


A WONDERFUL device that guards your 
cooking while you rest. 


IT SAVES KITCHEN HOURS 

Gives 44 oven temperatures on your Gas Stove. 

BAKE, ROAST, BOIL and STEW 
in the Oven all at one time. 


Sold by Appliance Department 

Winnipeg Electric Railway Company 

Main Floor, Electric Railway Chambers 
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ABTIt/Te^ 

EKIOEAVIld? 

PHONE GAI3R Y 4910 
3 76 DONALD JT WINNIPEG 


There’s a Photographer in Your 
Town! 
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Che 'Winnipeg Oratorio Society 


C HE Winnipeg Oratorio Society, founded in 
1910, has been described by a writer on 
musical subjects as "the premier choral 
organization of Western Canada.” It has 
wielded a powerful influence in shaping the musical 
destiny of this progressive part of the Dominion. 


Conceived on broad and civic-spirited lines, its 
aim has been to give to the public of Winnipeg and 
the Province generally, sacred and secular music 
in the very highest form, namely, the combination of 
the choral and instrumental, in all its massive sub¬ 
limity. 


From the first year of its organization the Ora¬ 
torio Society enlisted the assistance of the Minne¬ 
apolis Symphony Orchestra, and season after 
season, a series of concerts creditable to the Society 
and tne Province, have been given with unqualified 
public approval and for the uplift of the whole 
artistic life of the community. 


This season’s Festival works include the grand 
opera, “Samson and Delilah” (Saint-Saens), sung 
in concert form. “A Hymn of Thanksgiving for 
Victory,” in commemoration of the Peace of Ver¬ 
sailles, A.D., 1919, written by Emil Oberhoffer, and 
performed at this Festival for the first time in 
Canada, is sublime in its sacred grandeur and 
spirituality. 


The Oratorio Society plans for 1920-21 include 
the presentation of Handel’s “Messiah” and Han¬ 
del’s “Samson” at the Christmas season, in con¬ 
junction with Winnipeg’s orchestra, also Mendels¬ 
sohn’s “Elijah,” and Pierne's “Children’s Crusade,” 
with the Minneapolis Orchestra at the Spring Fes¬ 
tival of 1921. 


The Winnipeg Oratorio Society is essentially a 
civic organization, wholly dependent upon public 
support in the great work it is doing for the City 
and province. Mr. John J. Moncrieff has been the 
musical director of the Society for the past eight 
years. 



JOHN J. MONCRIEFF 
Conductor of the Oratorio Society Choir 


mUSIC FESTIVAL GUARANTORS: 


The citizens who have generously guaranteed the Winnipeg Oratorio Society against 
loss in this, its Twelfth Annual Spring Music Festival, include the following: 


Sir James Aikins, Lieutenant- 
Governor. 

Hon. J. W. Armstrong. 

Mr. G. A. Axford. 

Messrs. Henry Birks & Sons. 
Messrs. Beliveau-Peace Lt. 
Messrs. A. J. Brenton & Co. 
Mr. R. W. Craig. 

Mr. J. B. Coyne. 

Messrs. Connell & Co. 

Messrs. Chevrier & Sons. 
Crescent Creamery Co. 
Crescent Pure Milk Co. 
Messrs. D. R. Dingwall Co. 
Messrs. The T. Eaton Co., Ltd. 
Erzinger’s Wholesale Ltd. 

Mr. J. H. Evans. 

Mr. H. Edwards. 

Fowler Piano Co. 

His Worship Mayor Chas. F. 
Gray. 

Messrs. Holt, Renfrew & Co., 
Ltd. 

Hon. A. B. Hudson. 

Mr. F. S. Harstone. 

Mr. J. E. Huxley. 

Hon. Thos. H. Johnson. 
Messrs. Jobin, Marrin Co., Ltd. 
Mr. E. H. Jenkins. 


Mr. F. C. Kennedy. 

Mr. R. R. Knox 

Mr J B Kilgour 

Hon. T. C. Norris, Premier. 

Mr. A. W. McLimont. 

Mr. E. A. McGuinness. 

Messrs. McLean & Garland, 
Ltd. 

Mr. P. C. McIntyre. 

Mr. Horace Ormond. 

Mr. H. F. Osier. 

Mr. S. C. Oxton. 

Mr. W. L. Parrish. M.P.P. 

Mr. W. J. Pocock, 

Messrs. J. Robinson & Co. 

Mr. E. C. Ryan. 

W. G. Rutherford, M.D. 
Messrs. Stevenson & Price. 
Mr. Sidney T. Smith. 

Mr. C. D. Sheppard. 

Success Business College. 

Mr. L. D. Smith. 

Hon. Dr. R. S. Thornton. 

Mr. W. H. Trueman. 

Mr. W. Boston Towers. 

Mr. R. D. Waugh. 

Mr. W. B. Wood. 

Mr. H. L. Willson. 

Mr. T. Heath Wood. 

Mr. R. W. Wydeman. 
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CATARACT 


it is a Mark of Distinction 
to Own 


Ox NEW 
EDISON 


! ALL OUR INSTRUMENTS ARE HOUSED IN 


m~ BEAUTIFUL PERIOD CABINETS 
Results Will Vindicate Your Judgement If You Choose THE NEW EDISON 


Exclusive 

Edison 

Service 


l)fp^)NQGRAPllSTQ^ j 

-5^^-bABSON BROS of CANADA LTD OWKERSS^^Q^V 

338 PORTAGrE AVE M.762A. ENDERTON .BLDG. 


Terms 

Arranged 
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Washing Machine 


on demonstration in the 
Industrial Bureau 
before purchasing your 
washer 


“ 1900 ” 

WASHER SALES CO. 

Phone Main 3850 
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EMIL OBERHOFFER 


Conductor Minneapolis Symphony Orchestra 


EMIL OBERHOFFER CONDUCTS ALL SCHOOLS OF COMPOSITION EQUALLY WELL 


It is frequently a matter of wonder to music-lovers that Emil Oberhoffer, conductor of 
the Minneapolis Symphony Orchestra, seems to be equally at home with all types and schools 
of music. 

Not only has he a broad, deep grasp of Beethoven and Brahms; an impressively dramatic 
manner of reading Wagner; a scholarly, imaginative understanding of Mozart and Schubert. 
He seems to be able to interpret, as well, the powerful emotionalism of Tschaikowsky, or the 
acutely racial qualities of Sibelius, or the elusive impressionism of the modern French school, or 
the brilliancy of the British school; nor does he neglect America's symphonic composers. 

But to know the man personally is to understand the versatility of his musical under¬ 
standing,—it is merely the reflection of a mental breadth and multiplicity of interests which is 
rarely found in any individual. 

With Mr. Oberhoffer one may enjoy intelligent discussion of politics, of pshychology, of the 
stage, of literature, English, French and Italian: of popular music as well as the classics; of out- 
of-door diversion. On all these subjects he can speak from first-hand acquaintance, and with 
an enthusiasm which belongs essentially to the warmly sensitive and imaginative temperament 
of a true musician. 

Most essential of all is his unfailing sense of humor, which leavens his entire outlook on 
the world, and keeps a happy balance between the emotionalism necessary to musical interpre¬ 
tation, and the personality which can have successful intercourse with other human beings. 


Five 






Xvceum 

'OTtnmpeci'e Elite J5boto=HMag IHouse 


1 The Home of 
Super Productions 


Week commencing 

Monday, June 5th 


Return Engagement by popular demand, 


MARY PICKFORD 


‘Polly anna ’ ’ 


Week commencing 

Monday, April 12th 

The 1920 Film Sensation 

“Male and Female” 


Coining : 


Wm. Fox Super Production 


“Should a Husband forgive” 


“Every woman ’ ’ 


A Film Masterpiece 
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REGISTERED 


On Everybody’s 
Lips” 


Refreshing — Invigorating and so satisfying to the palate. Call at your favorite place 
and try a bottle. Ask for it by name say "MALTUM BEER”. Order by the case 
from your grocer, druggist or confectioner. 

L. DREWRY, LIMITED - Winnipeg, Man 


MONDAY AFTERNOON, April 5, 1920, at 3 .00 

WESTERN CANADA’S TWELFTH ANNUAL SPRING FESTIVAL OF MUSIC 


MINNEAPOLIS SYMPHONY ORCHESTRA. EMIL OBERHOFFER, Conductor. 

Soloist: Emma Noe, Soprano 

Young People’s Concert. Programme 

National Anthem 

1— “March of Homage” from “Signrcl Jorsalfar” . Grieg 

2— Overture to “Poet and Peasant” . Suppe 

3— Group of songs by Mulvey School Choir: 

(a) “Oh! Skylark for thy Wing” . Smart 

(b) “Down in the Dewy Dell” . Smart 

(e) “Life Lesson” . Nevin 

J. W. Beckett, Director of Choir. 

4— Nocturne, from “A Midsummer Night’s Dream”. Mendelssohn 

Solo, French Horn: Richard Lindenhahn 

5— Suite No. 1, Op. la, “The Wand of Youth”. Elgar 

(a) Overture, (b) Serenade, (c) Sun Dance, (d) Fairies and Giants. 

6— Song: “The Wind in the South”. John P. Scott 

Emma Noe 

7— “Berceuse” from “Jocelyn” . Godard 

Solo Cello: Herman Bever-Hane. Solo Violin: Guy II. Woodard. 

“Jocelyn” was the fourth of seven operas composed by Benjamin Godard a French com¬ 
poser 1849-1895. 

8— Group of songs by the Mulvey School Choir. 

(a) “Ave Maria”. Aht 

(b) “ The Vikings ”. Faning 

9— Marche “Slave” Op. 31 . Tschaikowsky 

Wendell Heighton, Manager. 


Main Office 


Phones 


GARRY 
740, 741 and 742 
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RIDE A 

BICYCLE 

TO WORK 

Save that carfare. It will 
pay for your bicycle in a 
very short time. 

Yuor bicycle gives you 
good service always. No over¬ 
crowding—no street jams— 
no waiting. It is ready to 
take you in exhilarating 
comfort anywhere—anytime. 



NONE 
SO GOOD 
AS THE 


COLUMBIA 


There is no tonic like a 
bicycle. The cares of busi¬ 
ness and life are soon forgot¬ 
ten in the exhilarating rush 
of red blood as you spin over 
the smiling roads. 

Never mind the on-rushing 
years. A bicycle will keep 
your brain clear and your 
body fit. Ride it often and 
at every opportunity. It costs 
practically nothing to run 
and is always ready to go. 


t 
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Buy a Bicycle from 


| Percy A. McBride 


298 MAIN STREET 

Canadian Distributor of 

Henderson, Excelsior and Cleveland Motorcycles. 

Largest Cycle Dealer in Canada. 


: 



San ^rlyuialm 

319 Aimtue IUnrk 


PHONE 

Main 

1303 


Where do you Buy 
your Clothes ? 


^rijiualm Sc Co 

(Eatlnra 


2S6 PORTAGE cAVE., WINNIPEG 

ROBERT WAN NOP, Manager 
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SAMSON and DELILAH 

“Samson and Delilah” an opera in three acts, with music by C. Saint-Saens, 
and text by Ferdinand Lemaire, was first produced December 2nd, 1877. It is 
founded on the biblical narrative. 

Samson ' 

Abimelech, Satrap of Gaza. 

High Priest of Dagon. 

Delilah, his daughter. 

Old Hebrew Man. 

A lad. 

Messengers. 

Chorus of Hebrews and Philistines, Priestesses. 

The first scene is a public square in the City of Gaza in Palestine. Here is 
assembled a multitude of Hebrews in grief and prayer. Evil days have come upon 
them; their enemies, the Philistines, have triumphed over them, and they fear that 
the God of Israel has deserted their cause. Only Samson, the strong, brave Hebrew 
soldier, lifts his voice in expressions of hope and reassurance. The people, crying 
that his words are from the Lord and that he will save the Nation, feel new courage 
inspire them. 

Abimelech, Satrap of Gaza, enters followed by the Philistine warriors, who 
shout defiance at the Hebrews and drown their voices with praises of Dagon, the 
pagan Deity. Samson interrupts their foolish taunts to cry, “Israel break thy 
chains! Arise and conqueror be!” Abimelech brooks no symptom of independence 
from the Hebrews and, sword in hand, he attacks Samson, who turns and slays him. 
The Philistines, headed by the High Priest, swear to avenge the death of their Prince. 

In the morning, Delilah and the Philistine women come to Samson, with gar¬ 
lands in their hands. Delilah, the High Priest’s daughter, is very beautiful. She 
hails Samson as hero and employs her subtle enticements to win his heart. Samson 
feels himself yielding to her spell and struggles manfully against it, but his soul is 
possessed by her grace. The old men see it and warn him. 

In the second act, the High Priest tells his daughter that Samson has led 
the Hebrews against the Philistines and has been victorious. He urges her to at¬ 
tempt to ensnare the hero, promising her if successful, anything she may desire. He 
taunts her with the report that Samson now boasts that his love for her is dead and 
that he laughs at a passion that lasted but a day. 

The strong man and the enchantress meet and Samson again is submitted to 
the test of Delilah’s allurements. He is determined at first, confessing his love, but 
telling her that he believes the Lord has chosen him for greater things than loving; 
his task is to deliver his Nation out of the hand of the oppressor. But she pleads 
the cause of her great love with magnificnt hypocrisy. The dramatic effect of the 
struggle between the two is intensified by the crashing of thunder and the play of 
lightening about them. At last the chagrined Delilah runs into her house, thinking 
that she has failed and casting imprecations behind her. But Samson, after an¬ 
other inward battle, follows her. Like a flash, Delilah gains her terrace, and calls 
upon the waiting Philistines, and Samson is betrayed into their hands. 

In the third act, he is seen in the prison of the Philistines. Blinded and 
shorn, he is reduced to grinding at a mill. The Hebrew captives tell him of his 
people’s subjugation and cry reproachfully that he sold them for a woman’s charms. 
To make his humiliation complete, he is led into the temple of Dagon where the 
High Priest mockingly bids him call upon his Jehovah to restore his strength and 
cure his blindness. Delilah, too, adds her voice to her Father’s. The libation is 
poured upon the sacred flame, and the High Priest commands the prisoner to kneel 
and present offerings to Dagon, telling the child who leads the fallen hero to guide 
his steps to the middle of the temple “that all beholding may in scorn deride him.” 
Praying fervently for a restoration of strength, Samson grasps the pillars between 
which he stands and the temple falls upon the shrieking multitude. 

“Samson and Delilah” is the masterpiece of Saint-Saens and has done more 
perhaps than any of his other works to bring him to world-wide fame. The first 
act is written in the oratorio style and for this reason the opera is most frequently 
given in concert form. 

Notable passages in the work are, in Act I, the chorus sung by the captive 
Hebrews and the choruses of the priestesses of Dagon; the trio in which Delilah 
begins to exert her spell over Samson, sung by Samson and Delilah and a remons¬ 
trating old Hebrew man and Delilah’s lovely aria “Spring voices are singing.” In 
Act II are Delilah’s song, “O Love! in my weakness give power;” the dramatic duet 
between the High Priest and Delilah, in which he urges her to ensnare the hero; 
the duet between Samson and Delilah sung in the tempest, “My heart at thy dear 
voice,” an intensely passionate love song and the most widely known number in the 
entire work. In Act III are the prayer of Samson, mourning his lost sight and the 
ballet music in the temple of Dagon. 
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HEINTZMAN & CO 
PIANO 


Distinctive in its pure, singing tone, its touch and durability, — the Heintzman & Co. 
Piano is endorsed by the World's Great Artists, beloved of the skilled musician, and 
stands first in the favor of the people. It is the piano you will eventually buy for its 
sound worth and value. 


Phones 

Main 808-809 


ECO LIMITED^ 


No need tc hire a laundress with a Thor 
No more faithful servant than the Thor. 


f Thor 


The Thor Shop 


Eventually it will be a Thor 
without question the 

•PREMIER ELECTRIC WASHER 


281 Kennedy Street Phone M. 3354 


Make a NOTE of it 


ELECTRIC COOKING 


is worth making a SONG about 
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MONDAY EVENING, April 5th, 1920, at 8.30 
WESTERN CANADA’S 

TWELFTH ANNUAL SPRING FESTIVAL OF MUSIC 

MINNEAPOLIS SYMPHONY ORCHESTRA 
EMIL OBERHOFFER, Conductor 

Soloist: Alfred Cortot, Pianist 


Programme 

National Anthem 

1— Symphony No. 2, in E minor, Op. 27. Rachmaninoff 

(1) Largo—Allegro moderato. 

(2) Allegro mol to. 

(3) Adagio. 

(4) Allegro vivace. 

This symphony was composed at Dresden, where Rachmaninoff had established his resi¬ 
dence in 1906. It was first performed at a concert of the Imperial Russian Musical Society, at 
Moscow’, during the season 1908-09. It is dedicated to S. Taneiew, and is scored for three flutes, 
piccolo, three oboes, English horn, two clarinets, bass clarinet, two bassoons, four horns, three 
trumpets, three trombones, tuba, kettledrums, side drum, bass drum, cymbals, “glockenspiel,” 
and strings. 

Mr. Oberhoffer has featured the E minor Symphony extensively during mid-winter tours 
of the Orchestra, its performance never failing to make a deep impression. 

2— Concerto for Pianoforte and Orchestra No. 4, in C minor. Saint-Saens 

(1) Allegro moderato—Andante. 

(2) Allegro vivace—Andante. 

(3) Finale—Allegro. 

Alfred Cortot 

Strangely the work begins with a theme that does not recur in the first movement after 
its initial verse, which, to be sure, is abundant in many variant figures. 

The motion now changes to a solemn pace Andante. Here a prologue of arpeggic har¬ 
monies leads to a clear hymn chanted in the orchestra with free rolling chords of the piano 
between the lines or with the melody. 

The concerto is distinguished for a subtlety of design not unusual with a composer of 
striking clearness of vision and of a peculiar intellectual quality. It is difficult to find a for¬ 
mula for any great artist, one that will define his personality. With Saint-Saens we are sure 
of his versatility, of a distinct originality that in earlier days was termed bizarre, of a clear 
intellectual mastery, and withal, of a remarkable poise. How shall we reconcile these ele¬ 
ments without according a tribute of true greatness? 

Immediately after the last line of the hymn comes in the piano most unobtrusively, hidden 
in broken accent and a softtone, a theme that seems a mere after phrase: yet it proves later 
one of the significant motives in the whole design. As the hymn holds its stately course, our 
hidden theme grows in new variant beauty and rises to a climactic height with brave passages 
of the piano. 

And now’ the hymn begins afresh, or rather in earnest, in passionate song, with big rolling 
harmonies of the piano, acclaimed by mighty strikes of the orchestra. Again the significant 
after-melody enters for a new resonant verse, rising to a wonderful transfigured splendor. 

The second movement is one of those phases that is all new ih feeling though mainly based 
on former themes. The very beginning, Allegro vivace, is a piece right out of the climax of 
the original melody with a complete change to a mood of abandon. And so we are surprised 
when the first melody sings suddenly with a new fling and lightness, ending in a brilliant double 
run in the piano. To be sure here in the major a new melody, very like a Tarantelle, is begun 
by the piano. It is the first great burst of pure rhythm, that is almost halted for a moment 
in a kind of fugal imitation. At the end returns a full verse of the original melody. 

After a pause begins Andante a fugue on the significant after melody, all in the orchestra, 
ending in a line of the hymn, that yields to a full verse of the other, rising to a climactic 
phrase of the piano. 

Then piano and orchestra break Allegro into a gay, tripping song of the hymn right on the 
border of frivolous dance. A lesser phrase in primal lines is later combined with the main 
tune, which is adorned with a wealth of spirited variant figures. Just before the tumultuous 


ending is a charming new turn of the melody. 

INTERMISSION 

3—(a) Tone Poem. “Finlandia” . Sibelius 

(b) Valse Triste, from the drama “Kuolema”. Sibelius 

The “Valse Triste” (literally translated, “Melancholy Waltz”), is one of the Finnish 
master’s lesser compositions. 

1—-Variations Symphonique, for Piano fort and Orchestra. Cesar Franck 

Alfred Cortot 


The “Variations Symphoniques” were composed in 1885, three years previous to Franck’s 
writing of the familiar D minor symphony. The work was first performed May 1, 1885, at a 
ooncert of the Soriete Nationale de la Musique, Paris, with Louis Diemer, to whom the work 
is dedicated, at the piano. 

STEINWAY PIANO USED—WINNIPEG PIANO CO. AGENTS 
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{^[ELECTING Furniture is not 
an intermission Past time. 
The prices demand attention but 
Quality comes first. You can Bank 
on our goods. Canadian Furniture 
for Canadian Homes. 


Over-Land House Furnishing Co,, Ltd. 

580 Main St., cor. Alexander Ave. 


CHOOSE WITH CARE j 


26 S flnrtarje An?. 


illam lllfi 


We specialize in Pure 
Ice Cream, French Pas¬ 
try, Home Made Candies, 
Chocolates, Bon B o n s , 
Fresh Made Daily. 


AFTERNOON TEAS 


COZY AND NEAT 
A GOOD PLACE TO 
MEET 

A GOOD PLACE TO 
EAT 

EVERYTHING SWEET 







The Minneapolis S^mphonv Orchestra 


The Minneapolis Symphony Orchestra is unique in that it is the only one of 
the great world orchestras which has grown to artistic maturity under the conductor 
which formed it, and still continues under his baton. Emil Oberhoffer has been the 
conductor of the Minneapolis Symphony Orchestra from its inception sixteen years 
ago, and the unprecedented development of this orchestra from its beginning to its 
present position as one of the greatest symphonic bodies in the world, is due largely 
to his genius, tact, and magnetic personality. Mr. Oberhoffer has been called the 
“Poet-conductor” and his interpretations are remarkable for their virility, unusual 
musical insight, and a temperamental warmth which lends a peculiar charm and 
reveals new and unsuspected beauties, even in familiar works. 

The Minneapolis Symphony Orchestra is maintained by an annual guarantee 
fund of $125,000, subscribed by the people of Minneapolis. Its home season consists 
of twenty-four weeks, during which daily rehearsals are held and from two to four 
concerts given each week. At the close of the home season the orchestra makes 
each year a spring festival tour of eight weeks. 

Time is taken during the home season for a mid-winter tour through the 
East and which has four times extended as far as New York, and three times to the 
Pacific Coast. 


ALFRED CORTOT 

Alfred Cortot is universally acknowledged as the greatest pianist that France 
has produced in recent times. Paris has long acclaimed him in terms of superlative 
praise, and official France has conferred on him the title of Chevalier of the Legion 
of Honor. 

Born at Tournus (Soane et Loire) in France, Cortot comes of a race of 
musicians. As Professor at the Paris Conservatoire and director of the Beaux Arts 
in the Ministry of Public Instruction in Paris, he has greatly influenced musical 
thought and activity in his own country. Cortot has traveled in Britain and in all 
the countries of Europe, where he has repeated his French successes and won for 
himself a large public. Possessing an incomparable technique, allied with a most 
romantic nature, Cortot’s work is also marked by a sincerity which is an outstanding 
feature of his interpretations. 


PAUL ALTHOUSE 

Paul Althouse, tenor of the Metropolitan Opera, New York, was bom at J 
Reading, Pa., twenty-eight years ago. Following his education in the Reading public j 

schools and at Bucknell University, he began vocal study at Reading, but soon j 

removed to Philadelphia to continue studying and to take up important choir work J 
among prominent churches of that city. When but twenty years of age he went ,to j 

New York and received tuition of Oscar Saenger, later studying with Percy Rector j 

Stephens. Shortly after his arrival in New York, he became soloist in the West End J 
Collegiate Church, and also gained much prominence by his splendid work in concert. J 
On March 19, 1913, Althouse made his memorable debut at the Metropolitan Opera j 
House in the role of Dimitri in the first American presentation of Moussorgsky’s J 
opera “Boris Godounoff.” In 1914, Althouse married Elizabeth Breen, a singer of j 
St. Paul, Minn. His voice is one of exquisite quality and immense breadth and j 
wonderful range. 

- -- -* 
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PHONE MAIN 3670. 


324 SMITH STREET. 



XTbe C&ualttp Sbop for tbe Mome Beautiful :=*: 


Period Furniture Made to order from our designs or your own. 

Pictures Old Prints Water Colors Oil Paintings 

Antiques, Bric-a-Brac, Etc. 

ORIENTAL RUGS 

The Best Assortment in the West A Visit Will Be a Pleasure to You 

Artistic Framing a specialty. 






Phone Main 194 


'' The Home of Flowers’ 


(ilhu iRosrry ICtfc. 

ARE NOW IN THEIR NEW STORE 

278 Carlton ^trrrt [^trrlr SUlt.] 


Most up-to-date Floral Shop 
in Western Canada 


■=S° =5=- <=§<=. 


When it’s Flowers, 
we have them. 




Members Florists Telegraph Delivery Association 


Good 

Xooks! 


Read This 


Be careful 
about the corset 
you wear — it 
will make or 
mar your at¬ 
tractiveness. 

Our expert 
orsetieres will 
j, s'p a r e neither 
time nor effort 
I*' in showing you 
the corset best 
suited to your 
needs. 

Jfnrman’s 
Cnrart •S'ljnp 

L.J. SPERRY,Mgr. 

No. 4 PARIS ARCADE 
Phone M. 3984 


ipr- In spite of the difficulty in 
getting Linens today, we are 
pleased to be a^e to boost that 
we have now received a large 
shipment of Irish and Madeira 
Linens. 

See us before stock gets low. 



C. S. S. Malone 

334 PORTAGE AVE. 

(Enderton Building) 

Phone: Main 5615. 
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TUESDAY AFTERNOON, April 6, 1920, at 3.00 

i 

WESTERN CANADA’S 

TWELFTH ANNUAL SPRING FESTIVAL OF MUSIC i 

i 

MINNEAPOLIS SYMPHONY ORCHESTRA 
EMIL OBERHOFFER, Conductor 

Soloists : EMMA NOE, Soprano 

ALFRED CORTOT, Pianist 

Programme j 

National Anthem 

1— Overture to “A Midsummer Night’s Dream”. Mendelssohn 

The incidental music, excepting the overture, to Shakespeare’s “A Midsummer Night’s 
Dream,” was composed by Mendelssohn in 1843. The score indicated fourteen numbers, four of 
which, those played todaj r , being independent orchestra numbers, and often found on concert 
programmes. 

2— Theme and Variations, from Suite No. 3. Tschmkowsky 

Grove, in his voluminous Dictionary of Music and Musicians, makes the statement that 
“Tschaikowsky’s orchestra suites count among his most popular works. They show' off his 
masterly orchestration more complete perhaps than any of his compositions.” 

When Tschaikowsky visited America in 1891, the Third Suite was one of the works by 
which he achieved great success at the festival concert he conducted at Carnegie Hall, New 
York, May 7 of that year. This was not, however, the first presentation in America, as 
Theodore Thomas conducted a performance of the work at one of his New York concerts, 
November 24, 1885. 

3— Concerto for Piano and Orchestra No. 1, in E-flat major . Liszt 

Alfred Cortot 

This, the better known of Liszt’s two piano concertos, is constructed along the general 
lines of the symphonic poem—a species of free orchestra composition which Liszt himself gave 
to the world. The score embraces four sections, arranged like the four movements of a sym¬ 
phony, although their internal development is of so free a nature, and they are merged one 
into another in such a way as to give to the work as a whole the character of one long move¬ 
ment developed from several fundamental themes and sundry subsidiaries derived therefrom. 

There is a passage in one part of the concerto where the triangle has a small but im¬ 
portant part, and when the work was first played in Vienna, in 1857, by Pruckner, a pupil of 
Liszt’s, Hanslick, the celebrated and much feared Vienna critic who was not at all in sympathy 
with the “radical ideas” of Liszt, Berloiz and Wagner, dubbed it the “Triangle Concerto.” 
Twelve years elapsed before any other pianist had the courage to play it in the Austrian 
capital. When Liszt heard of Hanslick’s severe criticism he defended himself by pointing to 
Beethoven’s use of the bass drum and triangle in the finale of the Ninth Symphony. 

The tempos of the four sections previously referred to are: Allegro maestoso, 4-4 time; 
Quasi adagio, 12-8 time; Allegretto vivace, 3-4 time (the movement in which the triangle is 
used); Allegro marziale animato, 4-4 time. 

The very first production of this work took place at Weimar, February 17, 1855, over sixty- 
five years ago, the composer playing the solo part, while Berlioz, the French composer, 
conducted. 

4— Homage to England’s Country Folk. Sowerby 

Settings of Three Somerset Tunes: 

(1) “The Cuckoo.” (2) “The Rondel.” (3) “My Man John.” 

Leo Sowerby is a young American composer, born at Grand Rapids, Michigan, May 1, 1895, 
and at present is a resident of Chicago where he is known as a successful organist, pianist, 
teacher of theory and as assistant music critic of the Inter-Ocean.He has quite a number of 
compositions of different forms to his credit, several of which for orchestra have been per¬ 
formed by the Chicago Symphony Orchestra. 


5— “Michaela’s Aria” from “Carmen” .. Bizet 

Emma Noe 

6— Suite: “Scenes de Ballet” Op. 52. Glazounow 


(a) Pas d’Action. (b) Danse des Mirlitons. (c) Polonaise. 

Alexander Glazounow, born in Petrograd in 1867, is considered by many authorities the 
leading composer of the younger Russian school and a formidable rival of his teacher, Rimsky- 
Korsakow. Though a prolific writer, his compositions covering all forms of musical art, he is 
said “to find in the ballet the fullest and freest form of musical expression,” some of his 
music being pieces of this kind for the Petrograd stage where the ballet has reached its greatest 
perfection. 

STEINWAY PIANO USED—WINNIPEG PIANO CO. AGENTS 
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MINNEAPOLIS SYMPHONY ORCHESTRA 


ALFRED CORTOT 


Makes Exclusive Records for 
“His Master’s Voice.” 


"HIS MASTERS V< 

MG AG OEPT 


An^ of the following Drug Stores Mtt 
bv Cortot, Atthouse, S^mphon^ 
Wortd-famed Artists and t 


C. A. BAIRD J 

Cor. Grosvenor and Stafford, - Ft.R. 1133 C 

G. O. HILL 

303 Nairn Avenue, Elmwood - St. J. 1146 C 

B. C. JUBY 

Cor. Osborne and Beresford - Ft. R. 2651 8 


St. J. 1146 


ROBERTS DRV 

1440 Logan Ave. 
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STRA-ELMIL OBERHOFFER, Conductor 



MASTER'S VOICE" 

RJEC AG OEPt 


5 Mil cheerfully demonstrate Records 
>hony Orchestras and all other 
and Musical productions: 

I W. C. LANG 

Cor. Marion and Tache, Norwood - Main 7446 


E. NESBITT 

Cor. Sherbrook and Sargent - 

POYNTZ & CO. 

871 Westminster Ace. - 


Garry 323 


Slier. 5311 


DRUG STORE 

Garry 4081 
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PAUL ALTHOUSE 

Makes Exclusive Records for 
“His Master’s Voice.” 
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CALHOUN 

CAPS 


TOP OFF 
GOOD DRESSERS 


CALHOUN 


The 

HATTER 


WESTERN CANADA’S SPRING FESTIVALS 
and 

WINNIPEG ORATORIO SOCIETY’S CONCERTS 
-) 1908-1920 (- 


Accompanist for many noted artists, in recital and oratorio 
including: 


Kathleen Bibb Richard Czerwonky 

Anna Fitziu Carlo Fischer 

Lucy Gates Marion Green 

Carolina Lazzari Gustaf Holmquist 

Greta Masson Albert Lindquist 

Lucille Stevenson Arthur Middleton 

David Bispham Lambert Murphy 

Craig Campbell Henri Scott 

Charles W. Clark Cornelius van Vliet. 


TEA CHER of PI AS OF OR TE and ORGAN 
VOCAL COACH 


Summer Course for Organ Students commences May 1st. 

STUDIO: 95 FURBY STREET, WINNIPEG. 
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TUESDAY EVENING, April 6, 1920, at 8.30 
WESTERN CANADA’S 

TWELFTH ANNUAL SPRING FESTIVAL OF MUSIC 

MINNEAPOLIS SYMPHONY ORCHESTRA 

EMIL OBERHOFFER, Conductor 

National Anthem 

“Samson and Delilah” . Saint-Saens 

Grand Opera in three acts 

Cast op Characters : 

Samson.Paul Althouse 

Delilah.Harriet McConnell 

The High Priest.Finlay Campbell 

Abimeleeh.W. Davidson Thompson 

Au old Hebrew, W. Davidson Thompson 
Choir of the Winnipeg Oratorio Society. (John J. Moncrieff, Director.) 
NOTE—10 minutes intermission after Act II of the Opera. 

SYNOPSIS 


Chorus: God ! Israel's God ! To our pe¬ 
tition hearken.! 

Samson: Pause and stand, oh my broth¬ 
ers! 

Chorus: .Alas! Vain words he utters! 

Freedom ne’er can be ours! 

Samson: Is your God not on high? 

Chorus: Past are those glorious days. 

Samson: Wretched souls, hold your peace! 
Doubt not the God above you! 

Chorus: Lo! The Spirit of the Lord upon 
his soul hath rested! 

Abimeleeh: Who dares to raise the voice 
of pride? 

Samson: Oh God, it is Thou he blas- 
phemeth; let Thy wrath on his head descend! 

Chorus: Lord! Before Thy displeasure 
helpless the earth shall quake. 

Abimeleeh: Give o’er, rashly blind, cease 
thy railing! 

Samson: Israel! break your chain! Arise, 
display your might! 

Samson: Lord! before Thy displeasure, 
helpless the earth shall quake! 

(Abimeleeh, sword in hand, attacks Sam¬ 
son, and is killed.) 

The High Priest: What see I? Abime- 
lech! By slaves struck down and dying! Oh, 
let them not escape! 

First Philistine: All my blood, it was fat¬ 
ted, turned to ice in my veins. 

Second Philistine: My arms are unavail¬ 
ing. 

ACT 

n<“IMah: Tonight! Samson makes his ob¬ 
eisance, this eve at my feet he will lie. 

The High Priest: I have climb’d o’er the 
cheerless mountain-peeks. 

Delilah: I greet you, worthy master! 

The High Priest: Our disaster you know. 

The High Priest: I know this courage 
dares you. 

The High Priest: Within thine arms one 
day his might vanisht away. 

Delilah: Altho’ his brothers warn him. 

The .High Priest: Then let my zeal 

a. waken! 

Delilah: Do I care for thy promist gold? 

The High Priest: Thy design and thy 
deathless hate I should have guesst! 

Delilah: Thrice, indeed, have I fail’d to 
accomplish my plan. 

The High Priest: O may Dagon, our God, 
by thy side. 

Delilah and High Priest: That vengeance 
now at last may find him. 

The High Priest: In thee alone my hope 
remaineth. 


The High Priest: Cowards! With hearts 
easily daunted. 

A Philistine Messenger: My Lord! the 
band by Samson guided. 

First and Second Philistine: Oh, fly from 
the threatening danger! 

The High Priest: Curse you and your na¬ 
tion forever, children of Israel! 

Chorus: In spite of brave professions, to 
yonder mountains fly! 

Hebrew Old Men: Praise ye Jehovah! Tell 
all the wondrous story! 

An Aged Hebrew: His hand in anger 
stern chastised us. 

Hebrew Old Men: When we were slaves 
He c^nie our chains to sever. 

Ladies’ Chorus: Now Spring’s generous 
hand brings flow’rs to the land. 

Delilah: I come with a song for the splen¬ 
dor of my Love who won in the fray. 

Samson: O God, who beholdest my trial! 

The Old Hebrew O turn away, my son, 
and go not there! 

Samson: Hide from my sight her beauty 
rare. 

Delilah: Sweet is the lily’s perfum’d 
breath. 

Samson: O thou flame that my heart op¬ 
presses. 

The Old Hebrew: Accurst are thou. 

Delilah: The Spring with her dower, 
i he Aged Hebrew: The powers of Hell 
have created this woman. 

Delilah: My heart I'll surrender. 


Delilah: My hand the glorious victory 
gaineth! 

Delilah and the High Priest: Let him here 
before his foe cower! 

The High Priest: Tonight, did’st thou not 
tell me Samson is awaited? 

Delilah: Ah! can it be? And have I lost 


O thou flame that my heart op- 


the sway? 

Samson: Once again to this place. 

Delilah: ‘Tis thou whom I adore! 

Samson: Ah, cease! that wild discourse! 

Delilah: Ah, Samson, my best beloved. 

Samson: Thou hast been priceless to my 
heart. 

Delilah: By my side, dost thou fear some 
disaster? 

Samson Alas! Jehovah heard my vow. 

Delilah: What careth my heart, all for¬ 
lorn? 

Samson: Forbear to rack my soul with 
woe! 

Delilah: A God, far more mighty than 
thine. 

Samson: Thou unfeeling! To doubt of 
my heart! 


(Continuedon Page Twenty-seven) 
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EVERY 


MUST 

ADMIT 


ELECTRIC 

WASHER 


To wash with the TROJAN is to wash the progressive, the efficient, the economical way— 
the way progressive, efficient and economical men would wash if this housenold duty devolved 
upon them. 

There is therefore but one conclusion: Install a TROJAN. Save money, labor, Clothes. 
Make wash day a pleasure. A child can operate it. Terms: Easy. 

Guaranteed r THE McOONALD & WILSON LIGHTING GO. 

309 FORT STREET. M. 755—756. 


TO LOOK LIKE NEW 


We will take up your Rugs and Carpets, shampoo them, removing every 
speck of dirt and dust, repair if needed, and relay at shortest notice 
in fact make them look like new. No harmful chemicals used. 


Home Carpet Cleaning Works 

>rt Street Phone Main 128 
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Members of Winnipeg Oratorio Society's Choir 


(SEASON 1919-20) 


SOPRANOS 


Barker, Miss P. E. B. 
Barker, Mrs. J. C. 
Brooks, Mrs. C. 
Bigney, Mrs. W. H. 
Black, Miss M. A. 
Budge, Mrs. F. 

Black, Mrs. H. F. 
Broadbent, Mrs. C. D. 
Barker, Mrs. A. E. 
Crawford, Mrs. R. M. 
Compton, Miss M. A. 
Clarke, Mrs. J. H. 
Clegg, Miss Mlaud 
Cocking* Miss D. M. 
Cramp, Miss F. 

Clark, Miss L. F. 
Colwell, Mrs. 

Clark, Mrs. L. T. 
pawson, Mrs. E. H. 
Dinwoody, Mrs. 
Denyer, Mrs. 


Denne, Miss E. 
Durnes, Mrs. 

Eden, Miss D. 
Fraser, Miss A. M. 
Fletcher, Mrs. N. 
Farmer, Mrs. C. S. 
Gilmore, Miss V. 
Gibbins, Mrs. L.. 
Hagarty, Mrs. E. B. 
Henders, Miss M. 
Hoe, Miss E. 
Hawkins, Miss E. 
Hastman, Miss A. 
Hagel, Miss M. 
Hasfanava, Mrs. A. 
Hunt, Mrs. W. 

Irving, Miss L. J. 
Jones, Mrs. F. J. 
Jenkins, Mrs. E. H. 
Johnson, Mrs. L. 


Kelly, Mrs. J. B. 
Kreutzer, Mrs. F. 
Logan, Mrs. A. * 
Morris, Mrs. W. J. 
Menagh, Mrs. J. E. 
MacDonald, Mrs. W.S. 
McGivern, Miss C. E. 
McRae, Mrs. A. 
McLean, Mrs. D. 
McLean, Mrs. J. 
McDermott, Mrs. I. 
McDourent, Mrs. R.C. 
McGill, Mrs. M. G. 
Morton, Mrs. R. 
McNeill, Mrs. M. G. 
O’Connor, Miss A. 
O’Lonell, Miss O. 
Phillips, Mrs. J. J. 
Peteman, Mrs. H. A. 
Parkinson, Mrs. I. 


Pitman, Miss K. 
Partridge, Mrs. J. A. 
Reed, Mrs. R. 
Richardson, Mrs. R. 
Shuter, Miss F. 
Stevenson; Miss B.M. 
Smith, Mrs. E. G. 
Shadwick, Mrs. P. 
Schultz, Miss H. 
Sellors, Mrs. E. W. 
Strong, Miss G. W. 
Stevens, Mrs. F. E. 
Tully, Miss M. 

Terry, Miss A. 

Terry, Mrs. J. 

Turner, Mrs. C. S. 
Thornaladerue, Mrs.E. 
Wallis, Mrs. J. B. 
Williams, Mrs. A. H. 
Webb, Miss Mary 


Andrews, Miss P. 
Bristol, Miss M. 
Baker, Mrs. C. 

Baker, Mrs. W. L. 
Betson, Mrs. H. C. 
Baker, Miss D. E. 
Binn, Mrs. Douglas 
Campbell, Mrs. W. H. 
Craig, Mrs. L. R. 
Coubrough, Miss R. 
Collins, Miss Z. 
Carrons, Mrs. D. T. 
Calder, Miss 
Dali, Miss A. G. 
Dounes, Mrs. W. H. 
Ellis, Mrs. W. 
Edwards, Mrs. F. S. 
Ferguson, Miss M. M. 
Fox, Miss Edith 
Fisher, Miss R. 
Gardner, Mrs. A. D. 


CONTRALTOS 

George, Mrs. H. E. 
Glossop, Miss R. 
Gallagher, Miss E. K. 
Gardner, Mrs. J. 
Graham, Mrs. G. 
Gay, Mrs. Francis 
Gay, Mrs. F. W. 
Hornsey, Mrs. A. 
Harris, Mrs. S. 
Drelenkiewicz, Miss 
Henderson, Miss U. 
Harrison, Miss E. 
Hill, Miss E. S. 

Kirk, Mrs. W. 
Kippen, Miss A. 
Kulrose, Miss D. 
Lawrie, Miss B. 
Leach, Miss B. 

Miller, Mrs. P. 

Muir, Mrs. B. 

Mills, Mrs. 


MacDonald, Miss M. 
McLaughlan, Mrs. S. 
Moncrieff, Mrs. M. 
McKnight, Miss M. 
McHurtney, Miss C. D. 
Patterson. Miss N. M. 
Philp, Mrs. J. 

Rodwell, Miss B. 

Ross, Mrs. Geo. E. 
Ritchie, Miss J. 

Rae, Miss U. 

Sherwin, Miss A. L. 
Saddlngton, Miss M. 
Turner, Mrs. F. -T. 
Thistlethwaite, Mrs. J. L. 
Van Romburgh, Miss M. 
Woodman, Miss E.H.V. 
Walkden, Mrs. A. 

Willie, Mrs. E. M. 

Wood, Mrs. J. H. 
Woodsworth, Miss M. 


Beattie, E. 
Buswell, H. 
Bugby, J. R. 
Banks, S. 
Binns, J. A. 
Carter, W. W. 
Crow, J. 

Crow, J. D. 
Clapham, S. 


Coulson, J. 
Cunnington, R. 
Evans, J. H. 
Finn, E. B. 
Goulden, J. 

Gill, Lieut. E. R. 
Gardenton, Edw. 
Hines, J. W. 


Hanby, Geo. 
Jones, W. H. 
Lloyd, A. 
Lyons, Geo. 
Mason, C. H. 
Manly, M. W. 
McDurston, A. 
Manson, A. 


Neil, J. F. 

Oakes, Wm. 
Poynter, Thos. A. 
Smith, T. 

Stewart, G. L. 
Wood, T. H. 
Wydeman, R. W. 
Watkins. E 
Wood, J. H. 


Brodie, S. 

Booth, T. J. 
Barker, J. C. 
Baker, T. P. 
Cheshire, W. B. 
Carter, W. 
Campbell, G. O. 
Czerwinski, C. F. 
Clary, D. H. 
Orchard, F. G. 
Edwards, H. 
Francis, H. E. 
Fletcher, N. 
Gardner, J. S. 
Gardner, A. 
Harmer, H. 


Harper, H. G. 
Hines, J. W. 

Hook, J. 

Hill, Rev. J. H. 
Jenkins, E. H. 
Johnson, P. 

Little, D. 

Lloyd, A. L. 
Marshall, D. C. 
Mason, W. 
Masterton, G. W. 
Moncrieff, J. M. 
Moreton, W. C. A. 
McGuinness, E. A. 
McDermott, R. 
Moscarella, E. 


Nicholson, A. 
Newbold, W. 

Offer, F. M. 

Ross, Geo. 

Russell, A. 
Remzou, W. E. 
Smith, L. D. 
Stuart, G. L. 
Steeds, L. A. 
Smith, T. 

Tipper, C. 
Thornton, John 
Thompson, C. M. 
Walton, A. H. 
Weir, B. E. 
Wedderburn, Jas. 
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orwaiHHal 

ARCADIA PARIS ^ BUILDING 


"OPTOMETRIST 


^WINNIPEG 


OPTICIAN 


Houghton Motor Co. 

Opposite Grain Exchange. 


GARAGE AND FILLING STATION 

ONLY PACKARD C\RS IN LIVERY - CARS WASHED DAY OR NIGHT 

GASOLINE AND OIL 

Main 7010-7011 We Never Close 


THE 


PHONE 

GARRY 


4962 


SCHUMACHER-GRAY CO. LTD. 


Electrical Contractors and Engineers 


ELECTRICAL 

FIXTURES AND APPLIANCES 
REPAIRS, SUPPLIES, CONSTRUCTION 


r 


mm 


386 DONALD STREET 

Corner Notre Dame and Donald 


1st May MOVING to 187 Portage Ave. °MON TliEA L F 
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Gravel, Sand, Screened Gravel, Stone, Lime, 
Cement, Plaster and All Kinds 
of Building Material. 


Office and Yard: 


Notre Dame Ave. E. and Victoria St. 


[Main 3020 
PHONE,'Main 2948 
[West 300 


DORIS GROSS 

Licentiate of the Associated Board of the Royal College 
and Royal Academy of Music, London, England. 

(PUPIL OF FRED M. GEE) 

PIANISTE and TEACHER 


WEDNESDAY AFTERNOON, April 7, 1920, at 3.30 

MINNEAPOLIS SYMPHONY ORCHESTRA 

EMIL OBERHOFFER, Conductor 

SECONP YOUNG PEOPLE’S CONCERT 

Soloists: George Basely, Tenor; Henry J. Williams, Harpist 


Programme 


National Anthem 

1— -“March of the Toys” from “Babes in Toyland” . Herbert 

This humorous march occurs at the beginning of the last act of Victor Herbert’s dainty 
light opera, “Babes in Toyland.” 

2— Overture to “Mignon” . Ambrose Thojnas 

3— Group of songs by Mulvey School Choir. 

(a) “Ave Maria”.. Abt 

(b) “Oh! Skylark for thy Wing. Smart 

(c) “Little Boy Blue” . Nevin 

(J. W. Beckett, Director op Choir).-. 

4— “Peer Gynt” Suite No. 1.. Grieg 

(a) ‘Morning.” (b) “Aase’s Death.” (c) “Anitra’s Dance.” 

(d) “Dance in the Hall of the Mountain King.” 

5— “Flower Song” from “Carmen” . Bizet 

George Rasely 

6— “Under the Lindens” from Suite “Alsatian Scenes” ,. Massenet 

Clarinet: Pierre Perrier Cello: Herman Beyer-Hane 

This suite was written ten years after the war of 1870-72, a war in which Massenet, the 
French composer, took part, and is a musical picture of Massenet’s recollections of a Sunday 
spent in a typical Alsatian village previous to the German occupation. 

7— Fantasie for Harp and Orchestra . Williams 

Henry J. Williams 

8— Hungarian Rhapsody No. 2. Liszt 

(Original Harp Cadenza by Henry J. Williams) 

Wendell Heighton, Manager 


Building Products & Coal Co*, Ltd. 

Successors to 

THOMSON, MacDOUGALL CO., LTD. 


Phone Sher. 2882 


Suite 22 Kingsley Court, 
Balmoral Street 
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" You'll do 'Better at Wilson's " 


FURNISHINGS that prove their vorth 
l by giving satisfactory service 


Now a days, no one cares to experiment in buying 
home furnishings—too much time and money wasted. 

That is the reason more, and more people daily, who 
consider workmanship, design and quality, profitably be¬ 
gin and end their search for better home furnishings at 
Wilson’s. 


WILSON FURNITURE CO. 

352 Main Street 

A few doors south of Portage Avenue. 




MMS 


BRAID & IfCURDY 

** ■■■ ^WINNIPEG 


BEOPLE 


BUILDERS’ SUPPLIES 


Phones: Main 3933 - 3934 




WONDER CONCRETE MIXERS 
SEWER PIPE 


'Ll AVING heard the divine mu¬ 
sic this week, naturally have 
their minds turned to 'higher 
and nobler things. ONE IS 
MARRIAGE. 

IF CUPID KNOCKS THIS 
YEAR (and is accepted), please 
remember we carry all the up- 
to-the-minute W'EDDIN G 
STATIONERY. 

“We should know—Been at 
it over forty years.” 

Also cards for all occasions, 
including MOTHERS’ DAY. 


Office and Yard—136 PORTAGE AVE., E. 
Warehouse—FOOT OF BANNATYNE AV. 
West Yard—ERIN ST. 


Sand and Gravel Pit—BIRDS’ HILL, MAN. 


Richardson & Bishop Ltd. 

424 MAIN STREET, McIntyre Block. 
Phone: Main 4812-3-4. 

WILLIAM A. BISHOP, Pres, and Mgr. 
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MULVEY SCHOOL CHOIR 

Principal J. W- BECKETT, Conductor 
Miss ANNIE BLYTH MONCRIEFF, Accompanist 


FIRST SOPRANOS 


Anderson, Bessie 
Anderson, Clifford 
Bonnar, Jean 
Baranovitch, Bessie 
Billman, Ruth 
Burgess, Marjorie 
Bower, Edith 
Croft, Leslie 
Chesley, Eva 
Coldham, Mabel 
Campbell, Myrtle 
Chadwick, Bertie 
Corrigan, Lorraine 
Cormie, Jack 
Fullerton, Francis 


Gardner, Jelan 
Gibb, Clarence 
Gourley, Grace 
Gow, Louise 
Gerrie, Beatrice 
Hall-Jones, Audrey 
Hunt, Mona 
Holly, Ethel 
Hansford, Helen 
Harper, Sadie 
Howard, Helen 
Irwin, Corinne 
Johnson, Vivienne 
Jackson, Elma 


Kennedy, Evangeline 
Kee, Evelyn 
Keith, Louise 
Lowry, Ina 
Layton, Evelyn 
Luoers, Jack 
MacMillan, Jeanette 
Mills, Mary 
McDonald, Dorothy 
Mainer, Lydia 
Neilson, Eleanor 
Owens, Helen 
Paterson, Margaret 
Pearce, Linda 
Potter, Dorothy 


Palmer, Marjorie 
Parker, Edna 
Ruthlan, Leslie 
Rombough, Marguerite 
Shaw, Olive 
Smith, Marjorie 
Sippi, Georgina 
Sweet, John 
Sparrow, Erma 
Sinclair, Margaret 
Sparrow, Hilda 
Thorpe, Arthur 
Thompson, Kathleen 
Valentine, Kathleen 
Wilson, Winnie 


Buckle, Winnie 
Barnsley, Ethel 
Buchanan, Edith 
Bain, Mary 
Brown, Iona 
Boyd, William 
Courtice, Sybil 
Clark, Daisy 
Cook, Helen 
Colwell, Harold 
Christianson, Dagmar 
Craig, Jean 
Craig, Kathleen 
Dafoe, Alice 
Dingle, Beatrice 
Delbridge, Doris 
Emery, Grace 
Fullerton, Dorothy 
Hague, Edna 


SECOND SOPRANOS 

Hall, Ruth 
Hadcock, Herbert 
Heuchert, Karl 
Heuchert, Eddie 
Halls, Philip 
Humphries, Olive 
Johnson, Harold 
Killey, Marion 
Kelly, Russel 
McLaughlin, Gordon 
McMichael Jessie 
Mitchell, Jean 
Mitchell, Annie 
McCrea, Max 
Matthews, Herbert 
McMillan Kathleen 
Newman, Elsie 
Oldham, Stanley 
Oakes, Molly 


Palmer, Roy 
Pickering, Grace 
Patterson, Dorothy 
Parsons, Charlotte 
Ruttan, Phyliss 
Restivo, Margaret 
Ross, Marion 
Robinson, Doris 
Smith, Reita 
Sellers, Lois 
Shackley, Edward 
Silver, Jennie 
Skaletar, Eva 
Scott, Jloward 
Thomas, Oswald 
Thomas, Burton 
Womersley, Christine 
Worthington, Jack 
Youhill, Marjorie 


Anderson, Mary 
Aldridge, Florence 
Attrie, Dorothy 
Atkinson, Constance 
Begg, Margaret 
Battley, Priscilla 
Bridgman, Marion 
Bowley, Phyllis 
Burgess, Ronald 
Cancilla, Guy 
Curtis, Frank 
Carter, Helen 


Cross, Kathleen 
Courtice, Marian 
Dingle, Harold 
Eccles, Russell 
Etches, Alice 
Fletcher, Calvert 
Gibson, Albert 
Grimshaw, Rachel 
Grant, Gladys 
Hoover, Lillian 
Horne, Cecil 
Hutsell, Robert 


Henry, Dana 
Johnson, Charlie 
Lee, Audrey 
McLean, Gwen 
McPherson, Morgan 
Murden, Jack 
Mosopp, Harold 
McLean, Muriel 
VIunroe, Mary 
Newman, Evelyn 
Paul, Jack 
Potter, Harold 


Payne, Norman 
Rumer, Percy 
Ross, Lily 
Ross, Dan 
Robinson, Hamilton 
Richardson, Grace 
Scott, Edna 
Sparrow, Mabel 
Samuels, Barney 
Valentine, Reggy 
Webb, Marjorie 
Worthington, Edward 
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Vf ADAME vJill be pleased 

* * V/"\ finrt o>fr 1 11 c i?cc 


1 1 lo find exclusiveness 
Spring Styles; in charming 
variety, here quality reigns 
al a moderate price. 


3 'Paris cArca.de, 

cor. Garry St. and Portage Ave 


Winnipeg 


E - TREADED 
E - BUILT 
,EP AIRED 


Meet your friends at 


— Gbe — 

IRose ftealRooms 


THE FACTORY WAY 


THE ARCADE 


PARIS BUILDING 


We carry a full stock of the standard 
makes of new TIRES.—Also complete assort¬ 
ment of rebuilt tires. 


LUNCHEONS 


WHEN IN TROUBLE 


AFTERNOON 

TEAS 


The TIRE EXCHANGE Ltd 


The Largest and Best Equipped Tire Re 
building Plant in Western Canada 

575 PORTAGE AVENUE. 
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ACT III 


Emma Noe 

Soprano 


Harriet McConnell 

Contralto 






“SAMSON AND DELILAH,” (Continued From Page Nineteen) 


Delilah: 
Samson: 
Delilah: 
morn bend 
Samson: 
Delilah: 
Samson: 
Delilah: 
my heart! 

Samson: 
sire? 

Delilah: 

thee. 

Samson: 
wear. 
Delilah: 
Samson: 
Delilah: 


My heart, at thy dear voice. 
Delilah, I love thee! 

As fields of growing corn in the 
and sway. 

Delilah, I love thee! 

But no, the dream is o’er! 

When I dare to follow thee now. 
Ah well! Thou shall now read 

Delilah! What doest thou de- 

If still I have power left to move 

Alas! the chain which I must 

Tell me thy vow! 

Thy power is vain. 

Yea, my power is vain. 


Samson: With a heart In despair. 

Delilah: For him have I displayed all. 

Samson: All powerful God! I Call on Thee 
for aid! 

Delilah: To see thy stern face my sad 
forebodings waken! 

Samson: Say no more! Ask me not. 

Delilah: Tell me now, I implore, the vow 
that thou hast taken! 

Samson: The storm is rising fast. 

Delilah: I fear not by thy side; Come! 

Samson: Nay! Say no more! 

Delilah: At his Wrath, cast defiance! 

Samson: Vain is my self-reliance! 
the voice of my God! 

Delilah: Coward! You loveles heart, I de¬ 
spise you! Away! Your aid! Phillistines, I’m 
betrayed! 


Samson: Look down on me, O Lord! 

Chorus: Samson, What to us doth it to¬ 
ken? 

Samson: Alas! Israel, loaded with chains. 

Chorus: God meant thou should’st take 
command. 

Samson: What to us doth it token? 

Samson: Brothers! your complaint voic’d 
In song. 

Chorus: He, for a woman, sold his pow’r. 

Samson: Restore Thy mercy to our na¬ 
tion! 

Chorus of Philistines: Dawn now on the 
hill-tops heralds the day. 

The High Priest: All hail! the judge of 
Israel! 

Chorus: Samson! in thy pleasure we 
share! 

Samson: Deadly sadness filleth my soul. 

Delilah: By my hand, Dove, be thou led! 

Chorus: ’Twas thy hand that hath assur’d. 

Samson: Deaf to Thy voice, Lord, I re¬ 
main’d. 

High Priest: Come now, we beg, sing, 
Samson, sing! 


Samson: Hearest Thou, O God, from Thy 
throne. 

Chorus: Ha! Ha! Ha! We laugh at thy 
furious spite!' 

High Priest: Come, fair Delilah! give 
thanks to our God! 

Delilah and High Priest: Dagon be ever 
prais’d! 

Chorus: Thy blessings scatter, with mighty 
signs. 

Delilah and High Priest: Accept, O Lord 
sublime, our victim’s grand oblation. 

Chorus: God, hear our pray’r; within thy 
fane! 

Delilah and the High Priest: Dagon shows 
his power. 

Chorus: Lo! the God we worship now ap- 
peareth. 

High Priest: (To Samson) That fate may 
not in favor falter, now. 

Samson: Now, Lord, to thee do I pray! 

Chorus: Dagon shows his power; see the 
new flames tower! 

Samson: H.ear Thy servant’s cry, God, 
my Lord! 

(The temple collapses.) 

Chorus: Ha! 
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You Enjoy Good Music 


Why not have a 

RELIABLE 

PHONOGRAPH 

in your home. 

You can smooth away the wrinkles 
by simply putting on the record—of 
your choice — Classical music — Old 
Time Melodies or the very latest 
dance “hit.” 


WE ARRANGE VERY EASY TERMS 
OF PURCHASE 


J. A. BANFIELD 


492 MAIN ST. 


The Reliable Home Furnisher 


“Everything for the Home” 


Phone G. 1580 i 




MILK 


CREAM ! 


C 


!RESCENT LABEL 
Protects Your Table 


BUTTEJR 


ICE CREAM 


Twenty-eight 
































SElje Winnipeg i&oavb of 




President . 

Treasurer . 

Managing-Secretary . 
Traffic Manager . . . . 
Associate Secretaries 


. . . W. H. Carter 
. . . H. W. Agnew 
... W. E. Milner 
. . P. G. Denison 
W. H. Archibald, 


Accountant and Secretary, House Committee 
and Finance Committee; J. M. Davidson, 
Publicity and Convention; P. G. Denison, 
Manager, Transportation Division; L. E. 
Murray, Membership; A J. Musgrove, Bur¬ 
eau of Arts and Museum; J. A. H. O’Reilly, 
Research and Civics. 

f 


WHAT IT IS AND WHAT IT DOES. 

The Winnipeg Board of Trade is the largest and most representative body 
of its kind in the Dominion of Canada. This organization, 2,000 strong, is one 
of Winnipeg’s post-war innovations to avoid duplication of effort in the develop¬ 
ment of the City in the years that are to come. 

The Board of Trade is clearing house for ideas—a centralized agency word¬ 
ing every day for the betterment of Winnipeg. 

The Board of Trade is for every man—the average man—for the whole 
community. It has no personal axes to grind, no special interests to serve. 

It is a Community Builder in every sense of the word. 

In the Board of Trade Building are held more than 1,500 meetings an¬ 
nually. It is the centre of attraction for visitors from all parts of the world. 
Within its walls the Board of Trade also supports an Art Gallery, Art School, 
Museum and Exposition of Made-in-Winnipeg goods. 

OBJECTS OF THE BOARD OF TRADE: 

—To promote the City's industrial growth and to seek to increase its popu¬ 
lation ; 

— 7 T 0 advertise Winnipeg throughout the world; 

—To appear before parliament, the legislature of Manitoba, Municipal Coun¬ 
cils, courts, commissions, hoards and other public bodies to advocate policies designed 
to improve conditions; 

—To conduct investigations of all kinds with the assistance of experts, if 
necessary, tending to improve conditions in Winnipeg; 

—To hold conferences, exhibitions and meetings of all kinds; 

—To publish books, magazines, news bulletins, reports and articles of all 

kinds; 

—To maintain Convention Halls, Concert Halls, Committee Rooms, Lecture 
Halls, Art Galleries, Art Schools, Museums; 

—To compile statistics about Winnipeg; 

—To support all movements which have for their aim the elevating of the 
National life of Canada. 




PERFECT BLEND. It takes rich ink, attractive type, 
clever press-viork, and dependable paper to make good 
printing; but, like music, you’ll never get it unless the'? 
be blended into harmonious vthole ty? a skilful printer; 
t’is the brain that property puts the thing together. 

iHtnniprg Printing an& 
lEngrautng <En. SItfr. 


‘Phone Garry 3936-3938 211 Rupert St, 
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SPENCER MAGAZINE SELF FEED HEATERS 

For Steam and Hot Water. 

How to Tend a Spencer Heater— 

LET IT ALONE EVERY HOUR EXCEPT 8 A.M. 
AND 8 P.M. 

Replace your hard-work boiler with an easy-work Spen¬ 
cer.—Do it this Spring. 

You have to tend your ordinary surfaced-feed boiler 
every few hours. But you fill the Spencer’s Magazine only 
once in 12 hours, even in zero weather; one in 24 in mild 
weather. 

Then you forget it. It works itself and gives Even 
Heat day and night. 

It burns small, cheap coal costing 25 to 40 per cent less 
than coal required by surface-feed boilers. 

Call today and let us tell you about the Spencer, and our 
own Service for you. 



PARTRIDGE & HALLIDAY LTD. 

PLUMBING AND HEATING CONTRACTORS. 


146 Lombard Street. Phone: Main 815. 



RECORDS BY ALFRED CORTOT 


Are to be had for the Gramophone. 

They are recognized as particularly artistic and successful recordings—giving full 
value to the great artist's interpretations and amazing technical skill. 

You must hear them to appreciate them. 

A pleasure to demonstrate these records to you at the Eaton Victrola Parlors. 
Your music library should include at least one or two of the following : 

Etude in the form of a Waltz . Saint-Saens 

Caprice Poetic ... Liszt 

Seguidilla .... Aibeniz 

Malagruena ... Aibeniz 

*T. EATON CS— 

WINNIPEG - CANADA 
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WEDNESDAY EVENING, April 7, 1920, at 8.30 
WESTERN CANADA’S 

TWELFTH ANNUAL SPRING FESTIVAL OF MUSIC 

MINNEAPOLIS SYMPHONY ORCHESTRA 
EMIL OBERHOFFER, Conductor 

Soloists: EMMA NOE, Soprano 

FINLAY CAMPBELL, Baritone 

GEORGE RASELY, Tenor 

WINNIPEG ORATORIO SOCIETY’S CHOIR 

Augmented Choir of 300 Voices for No. 9 

Programme 

National Anthem 

1— A Hymn of Thanksgiving for Victory. Oberhoffer 

(In Commemoration of the Peace of Versailles, A.D. 1919.) 

For Three Solo Voices, Chorus and Orchestra. 

2— Symphony No. 1, in E minor . Sibelius 

(1) Andante ma non troppo—Allegro energico. 

(2) Andante (ma non troppo lento.) 

(3) Scherzo—Allegro. 

(4) Finale (Quasi una Fantasia.) 

The E minor symphony was written in 1899 and published in 1902. It was first performed 
by the Minneapolis Symphony Orchestra on Friday evening, December 9th, 1910, on which 
occasion the programme contained the following programme notes written by Caryl B. Storrs. 

"From its earliest origin the folk music of the Finnish seems to have been penetrated with 
melancholy. The Kanteletar, a collection of lyrics which followed the Kalevaler, contains one 
which gives the keynote to the national music of Finland: 

" ‘The Kantele of care is carved. Therefore Kantele can never 

Formed of saddening sorrows only, Ring with gay and giddy music, 

Of hard times its arch is fashioned. Hence this harp lacks happy ditties. 

And its wood of evil chances. Cannot sound in cheerful measures, 

All the strings of sorrow twisted. As it is of care constructed, 

All the screws of adverse fortunes: Formed of saddening sorrows only.’ 

"These lines," continues Miss Newmarch, "indicate the prevailing mood of the future music 


of Finland." 

3— “Balatella” (“Bird Song”) from “Pagliacci”. Leoncavallo 

Emma Nok 

4— “Bacchanale” from “Tannhaeuser” (Paris Version). Wagner 


This music is an extension of the original Bacchanale with which the opera "Tannhaeuser" 
opens, and was written for the Paris production in 1861 to provide the time-honored ballet 
scene which the Paris public of that period demanded in all operatic performances. Themati¬ 
cally this music is based upon the older Bacchanale scene written fifteen years earlier, but 
as Ernest Newman says, "Wagner was, in 1861, at the height of his power as a musician; 
the new music is much richer and stronger than the remainder of the opera." 


Intermission 

5— Chorus: “Ye Mariners of England”. Lucas 

Oratorio Society 

6— “Hymn to the Sun” from “The Golden Cockerel”. RimskyKorsakow 

"Le Coq d’Or,” ("The Golden Cock”), was Rimsky-Korsakow’s, the Russian composer’s, 
last opera and was written in 1907, one year before his death. Last year it was given in New 
York, by the Metropolitan Opera Co. 

7— Aria: “Eri tu” from “A Masked Ball”. Verdi 

Finlay Campbell 

8— Spanish Rhapsody . Chabrier 


This brilliant composition by the French composer, Emmanuel Chabrier, is one of several 
based on Spanish folk songs and dances, the result of a prolonged visit to Spain by the composer. 
"Espana" is founded on two Spanish dances, the Jota. fiery and dashing, and the Malaguena, 
languorous and sentimental. Both are in triple time, the first like a quick waltz, the second 
more moderate in movement, the castanets being used by the dancers in both. 

9—Hallelujah Chorus from “The Messiah”. Handel 

“O Canada”—“The Star Spangled Banner”—-“National Anthem” 

Wendell Heighton, Manager. 
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PHONES MAIN 

294-295 


Bawlf Cartage Ltd. 


149 Lombard Street 


WE MAKE 
THINGS MOVE 


Transfer and 
Heavy Teaming 
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MANIT08A HARO 
V^hfAT V 


The dawn of I purity flour \ 
“More bread and ———- 
better bread” arrived the day 
the sun first shone on 

PURITV 

FLOUR 


For sale by your grocer 

“More bread and better bread” 


- - - '' -^l 






GREATEST SELECTION UNDER ONE ROOF 

PIANOS — Steinway, Gerhard Heintzman, Nordheimer, Haines, Cecilian, 
Shelock-Manning, Lesage, Canada, Brambach, Autopiano and Imperial 

PHONOGRAPHS — Edison, Columbia, Gerhard Heintzman, Pathephone, Phonola, 
Curtiss Aeronola, McLagan, Starr, Euphonolian, Symphonola 


Convenient Terms of Payment. 
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